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always had a living vision of Italy, Greece and the Mediterranean." He was proud of the metre of " The Daisy " which he called a far-off echo of the Horatian Alcaic \ Among the many metres he invented, this he ranked among his best, together with some of the anapaestic movements in " Maud," and the long-rolling rhythm of his " Ode to Virgil." On their journey he took with him his usual travelling companions, Shakespeare, Milton, Homer, Virgil, Horace, Pindar, Theocritus, and probably the Divina Commedia and Goethe's                    : Gedichte.
Italy was in such a disturbed state that they did not go to Rome as they had intended. The fever was prevalent in Venice, so this had also to be given up. They stayed three weeks at the Baths of Lucca in the house of one Giorgio Basantino, opposite a wood where                       1
they would sit watching the green lizards at play. There were delightful evening drives over the mountains; and they rejoiced in " the glorious violet colouring of the               x r
Apennines, and the picturesqueness of the peasants beat-                        I
ing out their flax or spinning with their distaffs at their                        |
cottage doors."    Thence they journeyed to Florence to                     !   |
stay with my uncle Frederick at the Villa Torregiani,                         jjj
which had been for many years his home. On September 24th they left Florence, returning by way of the "snowy Spliigen " to Paris. Here the Brownings called on them at their hotel. Mr Browning, already my father's friend, was affectionate as ever. Mrs Browning was "fragile-looking, with great spirit eyes," and met my mother "as if she had been her own sister." Savile Morton came too, and the diary says: " His wild laugh sounded through the corridors. The Brownings gave us, before parting, two beautiful Paris nosegays (the flowers arranged in a sort of Grecian
1 He was pleased with the slightly different effect of (substantially) the same metre in the invitation "To the Rev. F, D. Maurice," gained by the dactyl which in those verses begins each fourth line (see p. 429).